In the Mexican narrative written by young women, symbolic violence is present through an implied feminist emancipatory project. In the novels Señorita Vodka by Susana Iglesias, and Por el lado salvaje by Nadia Villafuerte, the hypersexualization of the female body restates prostitution as an inseparable activity of being-woman. So, the violence suffered by female characters is naturalized and they themselves accept subordination and subjugation. Both texts end up reinforcing the notion of the female body just for the enjoyment and service for the others, canceling a real possibility of release.
Introduction
Symbolic violence, as outlined by Pierre Bourdieu, is an implicit form of domination accepted by the dominated part, practically without hesitations. Through several mechanisms and institutions, symbolic violence determines power relations that are difficult to fight against, as it transforms inequalities into something "natural". By introducing feminine and masculine characters in gender roles and circumstances that perpetuate domination and subjugation of the female by the male, artistic discourse, specially literature, contributes to the institutionalization of violence against women.
In novels published by Mexican female writers who were born in the 1970s, violence against women is made present through the hypersexualization of the female bodies that end up engaging in prostitution as an inseparable activity of being-woman. The main characters of the novels Señorita Vodka by Susana Iglesias, and Por el ladosalvaje by Nadia Villafuerte are represented by the figures of an exotic dancer and a migrant, respectively, in an attempt of the writers to exhibit the emancipation degree achieved by women. Nonetheless, their approach but also practically impossible to group the authors born in the 1950s under such premise, not to mention those born in the 1960s, as, in fact, there is no "similar way to perceive and reproduce the world, that of common ideas and postures, of shared interests and desires" 1 (Pereira, as cited in Sáenz Valadez, 2011 : p. 50) [12] . As a result, the way in which the current scholars and critics refer to the recent Mexican authors is by decades. Therefore, we are able to distinguish the authors born in the 1950s, 1960s, 1960s, 1980s and, lately, in the 1990s.
Thus, I will refer to the Mexican female writers born in the 1970s on the premise that there is no referent to make them hegemonic or that makes them converge in an aesthetic-literary proposal (cf. Domenella, 2001 ) [13] . Instead, there is an epochal spirit that penetrates their writing interests. Such interests are reflected both in the topics they tackle and in the use of certain narrators, along with the psychological configuration of their characters. When mentioning the
Mexican female writers, José Carlos Castañeda-coincidently with what Carlos
Fuentes pointed out in regards to this "generation"-summarizes to a large extent the distinctions of this group of writers: "rather than being a feminine literature, the women's prose is an individual type of writing, and its perspective does not depend on any collective order. By the contrary, it depends on the personality that each of them grants to her books" (2008: p. 489) [14] . This feature that Castañeda links to the authors is, as a matter of fact, extended to the whole set born as of 1960, and, as Alberto Chimal states:
People of such generation was said not to have a common proposal. The texts they have published do not share any sort of Poetics. In the end, they are all disperse: fragmented when, supposedly, authors of other generations would have written on a more systematic way, which would have been better. The idea had already been used in the prologue of the anthology Dispersiónmultitudinaria [ [16] . In this sense, René Barbierpoints out it is a matter of "violence", because there is an imposition, a power exercised over the recipient. It is a "symbolic" violence because it is significance that is imposed, as well as significance relations.
It is "arbitrary", therefore, it contributes to the reinforcement of cultural and social inequality among classes, favoring certain classes to the detriment of others.
Symbolic violence is thus considered as "culturally legitimate", as it appears as a In this scenario where power relations are supported by the symbolic aspect, literature plays a fundamental role in stereotype perpetuation and, mainly, in the subjugation of women to certain practices, while subordination is represented as "natural". For this reason, according to María Socorro Tabuenca Córdoba, narrative-particularly novel-is considered as an artefact to "internalize social standards, even when they also provide social criticism" (2004: p. 202) [19] . By making evident the world's vacuum, the dilemma of the oppressed or our most noble aspirations' failure, novel invites the female readers to feel identified with the circumstances presented and to consider them as intolerable (cf. Tabuenca Córdoba, 2004: p. 202). However, in spite of this noble awareness function, literature may be used as a mediudm to retransmit these social standards.
Both Ángeles de la Concha (2012) [20] , and Natasha Walter (2010) [21] underpinin their respective studies that literature-mainly prostitutes diariescreate an imaginary around female hypersexualization by creating "libertarian" images that, far from effectively emancipating women from their generical-sex condition, restricts them even more under their plain function as sexual objects. Although de la Concha asserts that: "The appearance of the second stage of feminism in North America in the seventies made it possible firstly, to challenge, and secondly, to break this naturalization, which allowed the rise of a strong reaction towards the stratification of the sublimated representations of gender violence to which […] the canon had us accustomed to" (pp. 143-144), such process has not only being mired in its project towards the emancipation and release of female sexuality, but has transformed, almost at the end of the first two decades of the 21 st Century, in more of a sort of prison. According with Walter, Open Journal of Social Sciences this symbolic violence exerted from different environments through multiple cultural products like prostitutes' memoirs has not triggered the dreamed, projected and expected release that feminism of the seventies or eighties wanted. On the contrary, such literature-along with several products tied to the sex industry (like men's magazines, fashion, plastic surgery, among others)-seem to prevent women from openly manifesting their desires by imposing a model upon them to act and sexually conduct themselves in a way that is more promiscuous and rampant than uninhibited (p. 41 and ff.).
In In this way, in the novels Por el ladosalvaje and Señorita Vodka, we immediately find two female characters that make their way through decadent worlds.
In the first case, Líastarts describing her current situation where her body is used only for the enjoyment and satisfaction of her lover; in the second, there is a second description of the almost eschatological situation in which Señorita
Vodka lives, as she is always facing death. Below, the beginning of both novels:
Sex is all that keeps me attached to life. I knew this from childhood. And I If we observe the syntagms "Sex is all that keeps me attached to life" and "My days of misery began the night I held a gun in my hands", we can observe the sex-violence relation set out from the beginning as, in both cases, the lives of the main characters are tied to those elements "that keeps me attached to life", "my days of misery began". The main purpose of the narration, therefore, is revealed to us from the beginning of the novels, purpose that will continue to be developed as the stories move forward. It is also to be highlighted that the texts start in media res so that, further on in the text, there is a way to recount-through a series of analepsis and prolepsis-the preceding facts that led to their current situation and projected the events towards the endings that, at first sight, would seem releasing. Narrative tension or suspense, as MiekeBal (2006) Lia's mission is to contact a photograph buyer to whom she has to deliver the photo negatives found by her guardian's friend. Lía is unaware of the fact that, while she waits for such encounter, she will have to engage in prostitution to "pretend" she has a "profession", not to raise espionage suspicions: Hypersexualization refers to the representation of the child as some sort of mini sexual adult. This term was coined by the Canadian sexologist Jocelyne Robert (in Roca, 2013) [28] , who points out that in occidental societies, during the last years, an eroticization of postures, clothing, and expressions has been produced. In my argumentation I transfer this term towards the aggravation of the eroticized female body that is extremely commodified by prostitution and the pornographic industry, which have been responsible of the over exposition of the woman's body as a body that is at service for the enjoyment and satisfaction of others. Open Journal of Social Sciences decision, as something natural of being-woman. It is to say, both of them see in prostitution a sort of destiny they cannot escape from as, in the end, they are women. The hypersexualization they face is not called into question by them, and even less by those who are witness of it as, in both environments, they are expected to tolerate and withstand sublimage. It is true that Señorita Vodka takes ownership of this heteropatriarchal conception in an attempt to subvert and transgress the sexual interdiction imposed over women that are deemed decent. Thereof, Señorita Vodka pretends to subvert the order by being herself who seeks after her own release, using the same vision that revolves around woman. However, both Señorita Vodka and Lía-who in the end also takes ownership of her sexuality and constantly uses it as a bargaining chip for her benefit and to escape slavery-do not achieve their aim of release, as they get caught by an emotional and affective dependency either towards her former partner (in the case of Señorita Vodka) or towards a violent world marked by the dominance and giddiness male-oriented values (in the case of Lía):
Time is over. I don't need planting any more thoughts into my head. I don't want to plant more thoughts. To climb the stairs of the old building, to open the door to my apartment, to take out the box with six bullets, to put them in the revolver, to delete the files of the new computer, to caress my bed, to look at your picture, to hold tight that little quartz crystal whale you gave me. 
Prostitution and Post Porn Project or the Strengthening of the Woman-Body
Expanding on the previous idea, if we do it on the basis of the post porn project that, in a synthetic way, seeks the vindication of sexual practices that are different from those designated by heteronormativity, it is possible to read the acts and conducts of the main characters as releasing. In such a sense, post porn research takes ownership of the term "pornography" (composed from the Greek terms "porné" and "graphos"), which refers to the "writing of the whore" (Echevarren, 2009: p. 7) [29] . So, pornographic stories:
[…] are sustained by the alleged confessions of a whore, one who enjoys her profession and is capable of enjoying with her clients. The discourse of the whore is the setting of a framework of stories intended to arouse the reader, to make him have a good time with episodes of erotic encounters in his autonomous field of pleasure, away from the concerns or hardships of real Therefore, according to Roberto Echevarren, in all erotic representations there is an underlying "fantasy of domination" or "fantasy of acceptance". In the first concept, the pleasure of the subjected has no importance, whatsoever. In the second, the superior part "assumes, imagines or has the experience of the enjoyment of the inferior part and ascribes it to the whore" (2009, p. 7). In both cases, from the viewpoint of mandatory heterosexuality, the woman will be the one to assume the role as dominated before the dominator man, strengthening the gender roles and the passive/active dichotomy. Even when, as previously highlighted, post porn is not limited to the inversion of gender roles, but to proposing a "democracy for the bodies" (cf. Echevarren, 2009, p. 73), the fact is that movies like Baise-moi attracted attention, first of all, as a result of their renegade disposition towards the pornographic imaginary.
Currently, film projects like the ones of Erika Lust [31] or Diana Torres' performances [32] strive to disturb that submission-domination dynamic, so that pleasure and roles exchange are enjoyed in the same way by women and men.
Thus, post porn is strongly associated to queer and transfeminism (the latter, for its part, linked to the de-colonial theory). 5 For all of the above, the post porn project lays within a trend of emancipation of desire and reshaping the body either of a woman, man, non-woman, non-man, among others. But, is this purpose accomplished in the particular case of Por el ladosalvaje and Señorita Vodka? Firstly, it is to be highlighted that these novels are not considered as explicitly pornographic even when, in both of them, a high degree of sexual violence is represented and some sexual aspects are expressed unreservedly. Such violence linked to sex or, more specifically, to sexual practices, is not made evident as to consider the texts pornographic, even when it is the "writing of whores". Secondly, as the novels are not openly allocated in pornographic grounds, it cannot be said they allude to a post pornographic project. Albeit of these two insights, the two texts in the scope of this research pretend to establish the free practice of sexuality as a project that emancipates or releases the main characters.
As discussed above, in the end, the two main characters concur in a blameless assumption-desire-wise-of practicing their sexuality and, as a result, they are the ones to recount their sexual experiences. Moreover, they are the ones to foster the encounters with different men who, sometimes, are not charged for the service. As set out by Walter's research, such dissociation between the affective and emotional sides and the practice of sexuality with no inhibitions is one of the most striking features of this type of literature, while the main characters are assumed as objects without affection. In the novels here studied, the additional fact of the characters' decision at some point of not charging for their services provides them with an alleged moral superiority with respect to their clients, as they place themselves beyond economic necessity. Nonetheless, as Walter highlights, none of these postures reduces (not to say abolishes) the image that is kept of prostitutes: "women whose sole purpose is to sexually satisfy men" (2010, p. 37). This dissociation between body and feelings, where the life of the prostitute is conceived to have more nuances than the life of other women, may be 5 As to the relation between post porn and queer, refer to the paragraph "Cecinést pas une pipe: BurceLaBrucepornoqueer" in Marie-Hélène Bourcier (2011, pp. 32-49). As to the relation queer-transfeminism, refer to Sayak Valencia's article, "Teoríatransfeministapara el análisis de la violenciamachista y la reconstrucción no-violenta del tejido social en el México contemporáneo" ["Transfeminist theory for analyzing the chauvinist violence and the non-violent reconstruction of the social fabric in Contemporary Mexico"], in Universitas Humanísticas (2014) [33] . The enjoyment and ownership of sexuality achieved by the two main characters suggest a feminist project based, precisely, in the free practice of prostitution. In Lía's particular case in Por el ladosalvaje, resignation seems to be the first step towards that sexual empowerment amidst a series of violent and discriminatory practices, result of her disabled condition (Lía lacks a part of her arm, due to malformation).
Nevertheless, in spite of this proposal of feminine emancipation through the conscious and consented practice of sexuality, both characters do not perceive different forms to develop their affective or intellectual capacities as, in the end, they both think that, as a result of being women, they are ineluctably linked to their woman-body condition and, therefore, to being body-for-the-enjoymentof-others. Since she cannot possibly build a life project as an independent and autonomous woman, and before her lack of emotional abilities to establish healthy affective relations, Señorita Vodka decides to play one last time the Russian roulette, but this time with six bullets. Meanwhile and all of a sudden, Lía-finds herselfto be free, alone, without menafter a police raid that, strangely enough, did not take place at the brothel, but during a public demonstration where she and her procurer got trapped. For this reason, after a series of unforeseen circumstances, Lía is thrown to the streets without any money, but bedazzled by an absolute freedom that was unknown to her: So, in both novels, hypersexualization of the female body, the ownership of violent conducts, (Señorita Vodka) and the assumption of the main characters as women-body, lead both to an extreme situation that places them before a crossroads whether to continue or end with their existence. Thereupon, in spite of the great emphasis they place on sexuality, these stories conclude with the commitment towards women release, through other ways that are unknown, but can be guessed. That is, in the end the main characters experience the awakening of consciousness that makes them glimpse other possibilities for them, even when they do not know what those possibilities are and how to achieve a genuine empowerment. They both sense they are more than a sexualized body but, due to a lack of self-perception, they are not able to visualize concrete options. They just have a feeling that there is something else different from that hostile world that has made them prisoners of their own bodies. Undoubtedly, that points out towards an important awakening, but it does not consolidate the underlying feminist project of the novels:
I was sure in that moment, as I had never been before: I didn't need to plant any other thoughts into my heart, into my head. I looked at the sky, that orange dot that was rising, a passing cloud, the air, the memory of your sad Consequently, it can be argued that the novels do not present a real emancipation strategy, as they do not materialize the intention of subverting the writing of whores as a means towards the release of the woman-body stereotype.
Conclusions
In the Mexican narrative written by women born after 1970, a strong interest to subvert the traditional submission and passive roles assigned to women is observed, through the representation of female characters that are highly eroticized and that practice their sexuality at will.
However, in texts like Por el ladosalvaje and Señorita Vodka, the hypersexualization of the characters does not really lead them towards emancipation or towards the release of their woman-body condition as, in the end, they restore a sentimental and affective dependency towards their former couple or specific male-oriented values that invoke the world they wish to escape from.
In such sense, the texts here studied end up reinforcing the subjugation and domination roles, while the main characters even assume the sexual, psychologic and physical violence they suffer from, to the extent of also perpetrating it Hence, symbolic violence becomes evident in these texts as, through an alleged emancipatory and libertarian discourse, naturalization of violence against women is reproduced, along with the notion of the female body for the enjoyment and service of others. Although it is true that there is an underlying emerging feminist project in such claim, in the end it becomes diluted, as it is just vaguely mentioned and the possibility for an authentic release that goes beyond the sexualized body is merely guessed. This is why the novels cannot be part of the post porn proposal, as they do not present a clear stand on the full and total realization of sexuality as a means towards democratization between genders.
Thereby, the novels studied in this paper are seeds that pretend to contribute to women emancipation in Mexico, even when, as Lía mentions, that search process will always have contradictions.
